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<Abstract>

A Study on Second-person Narratives
Hwang, Koog-Myoung

This paper aims to identify the communicative levels and meanings
of second—person narratives. The results can be summarized as

follows.

First, real author-reader circuit exhibits metafictional play and
confrontation relationship between narrator and narratee.

Second, in case of discourse oriented fiction, second-person texts
manifest intertextual relationship and put pressure on readers.

Third, overt first-person narrator seems to have educational
relationship with narratee, and covert first-person narrator exhibit a
cultural distance from real readers.

Fourth, in case of narrator-you, second-person texts manifest

divided, isolated, and non-hostile relationship.

Key Words : second person narrative, narrative level, address,
discourse, story, real author, real reader, narrator,

narratee, metafiction, intertextuality
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